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SUBIECTUL A - USE OF ENGLISH 40 points

I. Read the following text and put the verbs in brackets in the correct form. (10 points)

Educators have increasingly acknowledged that artificial intelligence (1)
(reshape) learning environments for a long time before clear ethical guidelines (2)
(establish). By the time many institutions (3) (begin) to regulate its use, students (4)
(already / rely) heavily on automated tools to complete academic tasks.
Technologies that (5) (develop) to support personalised learning (6)
(sometimes / use) in ways that raise concerns about academic integrity.

Had schools anticipated these challenges earlier, clearer policies (7) (put) in
place. Even after stricter rules (8) (introduce), uncertainty remained, largely because
ethical training (9) (not / prioritise) in the initial stages of implementation. As a
consequence, by the time comprehensive frameworks (10) (design), many educators
were struggling to regain control over assessment standards.

I1. Use the word given in brackets to form a word that fits in each sentence. (10 points)

Globalisation has profoundly reshaped economic and cultural landscapes worldwide.
One of its most visible effects is the increasing 1)  (INTERCONNECT) of markets, which
allows goods, services and capital to circulate with unprecedented ease. However, this process
has also intensified economic 2) (EQUAL), both within and between nations.

While multinational corporations benefit from economies of scale, smaller local
businesses often struggle to remain 3) (COMPETE) in an increasingly global
marketplace. This imbalance has led to widespread 4) (CONTENT) among
communities that feel excluded from the benefits of global trade.

Culturally, globalisation encourages 5) (CHANGE) and mutual influence, yet
it also raises concerns about cultural homogenisation. Traditional practices and languages may
be gradually replaced by more dominant global norms, resulting in a loss of cultural 6)
(IDENTIFY).



Politically, the growing influence of supranational institutions has reduced the 7)
(AUTONOMOUS) of individual states in certain policy areas. This shift has sparked debates
over democratic 8) (LEGITIMATE) and accountability at the global level. To ensure
that globalisation develops in a more equitable manner, policymakers must adopt 9)
(INCLUDE) strategies that address social and economic disparities. Without such efforts,
resistance to global integration may continue to 10) (INTENSE).

II1. Complete the text with ONE word that fits into each gap. (10 points)

Picky eating is partly genetic. Parents, whose children like something one day but
dislike it the next day, might be surprised to find out that their child may have (1)
born to be fussier than others. Studies have shown that (2)

sensitive we are to flavours (3) inherited. While parents can relate to the daily
challenge of finding foods that children (4) eat, they shouldn’t simply give in
to certain food the child wants or (5) food at all. Encouraging a variety of
healthy food and getting the children exposed (6) foods can help to counter
this tendency. Research has shown that (7) babies are given a wide range of
healthy foods from six months (8) , they are likely to develop healthy eating
habits. Elena, a twenty-two-year-old from London who is an emotional eater, believes that her
childhood habits (9) resulted in her having an awfully sweet tooth. Although
it is crucial for children to have a balanced diet, they shouldn’t (10) pushed

too hard to try different things as this can have an adverse effect.

IV. Complete the second sentence without changing the given word. Use between two to
five words including the given one. (10 points)

1. I regret that I didn’t take the opportunity to study abroad. WISH
I the opportunity to study abroad.

2. They accused him of lying during the investigation. CHARGED
He during the investigation.

3. They closed the borders in order to catch the smugglers. AIM
They closed the borders the smugglers.

4. Despite the cold weather, they continued walking. CARRIED
They the cold weather.

5. She didn’t attend the meeting because she was feeling unwell. WELL
Had she , have attended the meeting.




SUBIECTUL B - INTEGRATED SKILLS 50 points

Read the text below and do the tasks that follow.
Lights, camera, action man

Travel journalist Richard Madden reports on his first trip with a camera crew

It was books that first captured my imagination about faraway places. TV travelogues
always seemed the poor relation to the classic written accounts, although of course the pictures
were rather better. And then there was the issue of authenticity. All those pretentious theatrical
types dying of thirst in the desert, as if we didn't realise there was a camera crew on hand to
cater for their every need. These days programme-makers know that the audience is more
sophisticated and the presence of the camera is acknowledged. But can a journey with filming
equipment ever be anything other than a cleverly constructed fiction?

I recently got the chance to find out, when I was asked to present two one-hour
programmes for an adventure travel series. The project was the brainchild of the production
company Trans- Atlantic Films, which wanted the series presented by writers and adventurers,
as well as TV professionals. My sole qualification was as a journalist specialising in 'adventure'
travel. However, I was thought to have 'on-screen' potential. The first programme was filmed
in Costa Rica. Within 24 hours of my arrival, I realised that this was going to be very different
from my usual 'one man and his laptop' expeditions. For a start, there were five of us - director,
cameraman, sound recordist, producer and presenter. And then there was the small matter of
£100,000 worth of equipment. I soon realised that the director, Peter Macpherson, was a vastly
experienced adventure film-maker. In his case, the term 'adventure' meant precisely that. 'Made
a film with X,' he would say (normally a famous mountaineer or skier), before describing a
death-defying sequence at the top of a glacier in Alaska or hang-gliding off the Angel Falls in
Venezuela. Invariably, these reminiscences would end with the words: 'Had a great deal of
respect for X. Dead now, sadly...!"

Part of the brief for the series was to put the presenter in unusual situations and see how
he or she coped. One such sequence was the night we spent in the rainforest canopy near the
Rincén de la Vieja National Park in Guanacaste province. I don't have a head for heights and
would make a poor rock-climber, so my distress is real enough as the camera catches me
dangling on a rope some 30 metres up, well short of the canopy platform. Ironically, it was the
presence of the camera, looking down on me from above, that gave me the impetus for the final
push to the top. By this time, I'd learnt how 'sequences' were cut together and realised that one
last effort was required. I had to struggle to stay coherent while the camera swooped within a
few millimetres of my face for my reaction. In the end, it was a magical experience, heightened
all the more by the sounds of the forest - a family of howler monkeys in a nearby tree, amplified
through the sound recordist's headphones.

Learning how to establish a rapport with the camera is vital and it took me a while to
think of it as a friend rather than a judge and jury. The most intimidating moments were when
Peter strolled up to me, saying that the light would only be right for another 10 minutes, and
that he needed a 'link' from one sequence to another. The brief was simple. It needed to be 30
seconds long, sum up my feelings, be informative, well-structured and, most important of all,
riveting to watch. 'Ready to go in about five minutes?' he would say breezily. I soon discovered
that the effect of the camera on what was going on around us was far less intrusive than I had
imagined. After a first flurry of curiosity, people usually lost interest and let us get on with our
job. We were also flexible enough to be spontaneous. Our trip coincided with an 80 per cent
solar eclipse, a rare event anywhere in the world. We were in a village called Santa Elena and



captured the whole event on camera. The carnival atmosphere was infectious and made a
welcome addition to our shooting schedule.

I. Choose the correct letter A, B, C or D. (10 points)

1. One thing the writer used to dislike about travel programmes on TV was
A. the repetitive nature of many of them.

B. the dull images that they frequently contained.

C. their lack of respect for the intelligence of the viewers.

D. their tendency to copy the style of famous written accounts.

2. What reason is given for the writer becoming involved in making TV travel
programmes?

A. other people's belief that he might be suited to appearing on them

B. his own desire to discover whether it was possible to make good ones

C. his own belief that it was natural for him to move from journalism to TV

D. a shortage of writers and adventurers willing to take part in them

3. Shortly after arriving in Costa Rica, the writer became aware that
A. the director had a reputation that was undeserved.

B. he would probably dislike working as part of a team rather than alone.
C. he would probably get on well with the director personally.

D. his role in the filming would be likely to involve real danger.

4. The writer uses the sequence filmed in the National Park as an example of
A. something he had been worried about before any filming started.

B. the sort of challenge that presenters were intended to face in the series.

C. something he was expected to be unable to deal with.

D. the technical difficulties involved in making films in certain places.

5. What does the writer say about the last part of the sequence in the National Park?
A. It taught him a lot about the technical aspects of film-making.

B. He was encouraged to complete it when he looked up at the camera.

C. It changed his whole attitude towards doing dangerous things.

D. He was unable to say anything that made sense at this time.

I1. Writing: (40 points)
Report on the College Video Club

You are a senior member of your college's video club. The club coordinator has asked you to
write a report for the college manager regarding the club’s activities and its contribution to
student life.

In your report, you should: outline the club’s most significant achievements over the past
academic year; evaluate the positive impact the club has had on the students; present a clear set

of future plans for the club’s development.

Write your report. (200 - 220 words)



